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Anchor Interlock paving stones are available in a variety 
of popular shapes and colors. Unique composition offers 
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Anchor Interlock paving stones - durability and style to 
improve any project on your drawing board. 


Turfstone 


eee Stone Uni-Stone* 


The Contractor’? 


Call Us For All Your 
Roofing And Building Needs 


Quality Roofing Co., Inc. 


Quality Diversified Systems 
201-471-3335 FAX 201-471-8992 


GRINNELL CONCRETE PAVINGSTONES 
First Choice Of Leading Architects! 


Be street smart! Reduce maintenance 
and increase aesthetic beauty with 
The Grinnell Engineered Paving 
System. 

* Perfect for vehicular and pedestrian 
applications. 

e Ideal for urban renewal, shopping 
malls, hotels, office parks, single and 
multi-unit family residential projects, 
warehouses, loading docks, marine 
terminals and other uses. 

* Colored concrete units, patterns and 
shapes can identify lanes, parking 
and crosswalks. 

e Instant improvement. No curing time. 
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Grinnell Pavingstones provide a color Grinnell Pavingstones are a 
pallet of popular earthtones, plus the universally acceptable alternative to 
availability of custom coloring. When asphalt, concrete, brick and other 


flair is to be added to form and traditional paving methods. 
function, Grinnell Concrete * They resist de-icing salts better than 
Pavingstones are the ideal design conventional pavements. 
SEMENE o | e The mortarless installation 
* 8,000 p.s.i. minimum compressive facilitates repair of underground 
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durability. e Chamfered edge permits easy 
e Pavingstones never need snowplowing. 
maintenance. + Pavingstones are non-slippery, 
e They never wear out. perfect for pool areas and all 


e They won't crack or fade. pedestrian walkways. 


* They add measurably to property 
value. 


For Information Call Or Write 
GRINNELL 
Houses Corner Road, Sparta, New Jersey 07871 
201-383-9300 HOLLAND STONE TURFSTONE 


Architecture 


Vol. 26, No. 3 New Jersey 


Civic Architecture 10 


Ten projects designed for a wide range of public uses. 


Martin Luther King, Jr., Federal Office Building and U.S. Courthouse 
The Grad Partnership 


Paterson Federal Office Building 
Chapman and Biber, Architects and Planners 


New Brunswick Cultural Center Atrium 
Rothe-Johnson Associates 


Mercer County Courthouse 
Clarke & Caton 


Alex Aidekman Family Jewish Community Campus 
Berger Associates 


Cumberland County Guidance Center 
Manders/Merighi Associates 


Lobby Addition for Washington Township Municipal Building 
Thomas Kocubinski Architects 


Matteson Public Library Design Competition Entry 
Richard Herman Schroeder & Associates 


Matteson Public Library Design Competition Entry 
Jay D. Measley Architects 

White Plains Public Safety Building 
Geddes Brecher Qualls Cunningham 


Government as Client 20 


How government agencies work with design professionals. 


The New Jersey Center for the Performing Arts 22 
A massive project planned as part of Newark’s revival. 
News 23 
Books 24 
James Stryker reviews The Most Beautiful House in the World. 
Cover: Public Safety Building, White Plains, New York 

Geddes Brecher Qualls Cunningham, Princeton, New Jersey 
Cover Photos: David Nelson 
Cover Design: G.J.Gillan 


Architecture New Jersey (USPS 305-670) is a publication of the New Jersey Society of Architects, a Region of the American Institute of Architects. 
It covers projects of current interest, news of architects, and issues in architecture. The purpose of the publication is to increase public awareness of the 
built environment. The publication is distributed to all members of the New Jersey Society of Architects, to consulting engineers, to people in fields 
related to architecture, and to those leaders in business, commerce, industry, banking, education, religion, and government who are concerned with 
architecture. Views and opinions expressed in Architecture New Jersey are those of the writers and not necessarily those of the New Jersey Society of 
Architects. 


Architecture New Jersey is published bi-monthly by the New Jersey Society of Architects, Nine Hundred Route Nine, Woodbridge, NJ 07095. Sub- 
scription price $15 per year. 


Postmaster: Send address changes to Architecture New Jersey, Nine Hundred Route Nine, Woodbridge, NJ 07095. 
Architecture New Jersey 90:3 3 


NEW JERSEY SOCIETY 

| OF ARCHITECTS | 
A Region of the American Institute of Architects 
Nine Hundred Route Nine, Woodbridge, NJ 07095 


(201) 636-5680 


F.J. MAGGIORE „ARCHITECTURE 
ASSOCIATES, INC. | Vol. 26,No.3 1990 


Building Cost Consultants/ O Rtoria Board 
Construction Estimates | Philip S. Kennedy-Grant, AIA, Chairman 


Robert D. Cerutti, AIA, Vice-Chairman 
Steven M. Coppa, AIA 
John Doran, AIA 


730 WATCHUNG AVENUE Goni Geert Ata 
PLAINFIELD, NEW JERSEY 07060 Raich mia ră 
(201) 561-5454 Ferman C Litwodle FATA 


Sharon McHugh 
Regan Young, AIA 
Since 1966 | 

Issue Editors 
Robert D. Cerutti, AIA 
Sharon McHugh 


Certified Members of American Society | 
of Professional Estimators ME- ee 
Editor 
Nora Odendahl 
Now Available... 
An Award Winning video presentation by Montage 


noted Environmental Consultant, Sean Reilly. 
This video explains Radon and demonstrates 
the recommended EPA techniques designed to 
mitigate Radon in new construction. 


Marketing & Production, Inc. 


Publisher 
Nancé Carlson 


Production Manager | 
J. Bert Carlson 
‘ | 
Use it Production Assistant 
Ned Sanyour | 


e asa “refresher” for your staff 


i i A Sales Supervisor 
to generate confidence in your clients by Ty Carlson 
showing them the construction techniques 


Account Executives 
you will use. Douglas Welch 


Anita Clouser 


Available now only through Architecture New Jersey l l EM 


at this special price 


Advertising Offices 
$49.95 108C Centre Boulevard 


_ Marlton, New Jersey 08053 
Contact Paul Lohbauer ¢ Environmental Issues & Information | 609/596-0099 
108C Centre Boulevard è Marlton, New Jersey 08053 
609-596-0099 


4 Architecture New Jersey 90:3 


Down to Earth Quality 


A Tradition at Delaware Quarries 


Nf J j Ps 


Producers of... sp bA Tia 
e Delaware Valley Sandstone 
e Delaware Valley Fieldstone 
e Split River Jacks 

and a host of other fine 
building stones 


QUALITY PRODUCTS and 
MATCHLESS SERVICE 
Stone Consultants 
to Architects and Builders 


Call or write for free color brochure 
and information 


Delaware Quarries, Inc. 
River Road 
Lumberville, PA 18933 
(215) 297-5647-5496 


When design parameters 
include wheelchair traffic. 


INCLINED WHEELCHAIR LIFT 


The Carrier-Lift Inclined Wheelchair Lift is designed 

to carry a person in a wheelchair up or down stairs on 

a straight run stairway or between two or more levels 

of stairs. It can be installed in most schools and office 

buildings to make all floors accessible. The unit is 

battery powered with a 

power system built 

into the platform. MOBILITY 
Conforms to ANSI M 

A17.1 Parts 2000 and i ENGIEMENT 


2100, for inclined 8-25 MERRY LANE m EAST HANOVER. NJ 07936 
wheelchair lifts. (201) 887-7500 FAX (201) 887-0442 


“When Quality is your First Priority” 
<= LINDPOINTNER 
na | DOORS USA, INC. 
` makes available 
to those demanding 
perfection, aesthetics 
and excellence, 
Our line of custom 
produced Overhead, 
a Folding, Roll-up, Sliding 
and Sectional Doors. 


VISIT NEW JERSEY’S NEWEST AND 
MOST EXCITING SHOWROOM! 


REGISTER FOR A FREE TRIP TO AUSTRIA! 


47 AN 


MEMBER: IRCA, NARI, GD&O, 
AUSTRIAN CHAMBER OF COMMERCE, 
NJ BUILDERS ASSOC. 


(Turn Right at Steak & Ale on Rt. 17 South) 


LINDPOINTNER DOORS USA 


(800) 826-3088 (201) 825-0800 
7 INDUSTRIAL AVENUE, UPPER SADDLE RIVER NJ 07458 FAX 201-825-1544 


Advertisers’ Index 


Ste SHC oi ci LL. îns 1 ORI RR RR II RR 28 
Denware ET | RER RR RI RR RR RI AR a 5 
Ease EE | eee RN eae 27 
Environmental Issues and Information .....0ccsseccoconsvesservavvssssvennevavevivvessonsesoossens 4 
GME PIERRE ORE RPR NR RR RR RI r 2 
Hanover Architectural Products se scite acacia iei anii ii Back Cover 
imi cl: OVMA 1. IRI RR RR RR NR EEE 31 
LAG OREEY USA AIR RR RR RR E RI RR CN NENA 6 
MIEL ETOK IS II RE E IRENE ERP PCI MERE RI MIP PI AR ae 24 
CD II RR RR RR IRI RI II N RP RIN 4 
Mobility Medical Equipment Company soneria a i a ein tati 5 
isi a. TRIN E INI RR ie II OI RE ORI Inside Back Cover 
OSMO ccna eat ccna tn IRI N A IENEI N IRI 32 
PSEQG asi ara e enim cico a OR ten 8 
iii caile la ce, a ERIN PRE RR EI RI N RR RI RR 29 
„ti co car + III RR RR E RR A 1 
Romson Sawm WOKS AI RR E RR RI RO 25 
Sharp: en ere oe 30 
| i RR RR een a nae RER NI OI RPR 26 
Todd Associates Architectural Models „o cacao lac iti 27 


New Jersey Society 
of Architects 


A Region of the American Institute of Architects 
Nine Hundred Route Nine, Woodbridge, NJ 07095 
(201) 636-5680 


President 
Herman C. Litwack, FAIA 
President-Elect 
Daniel R. Millen, Jr., AIA 
First Vice-President 
Michael J. Savoia, AIA 
Second Vice-President 
Martin G. Santini, AIA 
Treasurer 
Ronald P. Bertone, AIA 
Secretary 
Robert H. Lee, AIA 


Past President and Regional Director 
Joseph D. Bavaro, FAIA 


Architects League 
Joel Ives, AIA 
Peter E. Pagani, AIA 
Jeffrey F. Wells, AIA 
Albert F. Zaccone, AIA 
Robert Zaccone, AIA 


Central 
James Gatsch, Jr., AIA 
Steven S. Cohen, AIA 
Richard J. Finch, AIA 
Herman C. Haering, AIA 
Thomas W. Kocubinski, AIA 
Robert J. O'Neill, Jr., AIA 


Jersey Shore 
James M. Pollifrone, AIA 
Jay D. Measley, AIA 
Lawrence F. Slawson, AIA 


Newark Suburban 
Constance Gill, AIA 
Jerome L. Eben, AIA 

Janet L. Ford, AIA 

Christine L. Miseo, AIA 
Peter T. Ricci, AIA 
West Jersey 
Harry DiFazio, AIA 
Harold Lichtman, AIA 
Charles J. Weiler, AIA 


South Jersey 
Joseph Matif, AIA 
Herbert Grana, AIA 
Tom Sidrane, AIA 
Past President Director 
Robert L. Hessberger, AIA 
Ex Officio 
Dean Sanford Greenfield, FAIA 
School of Architecture 
New Jersey Institute of Technology 
Dean Ralph Lerner, AIA 
School of Architecture 
Princeton University 


State Board Liaison 
Bernard A. Kellenyi, AIA 


Executive Director 
Eve Koktish 


6 Architecture New Jersey 90:3 


TEN MORE REASONS TO SPECIFY BLOUNT. 


1. QUALITY CONSTRUCTION 


Designed, crafted and tested: 
Blount doors have proven reliable 
in the most demanding applica- 
tions. Every architectural, com- 
mercial and residential door we 
sell meets or exceeds ANSI/ 
NWWDA and other industry 
specifications. 


2. SELECTION 


Blount is your single source for 
doors. Choose from solid, staved 
lumber, particleboard, hollow and 
mineral cores. We also carry the 
widest variety of premium wood 
veneers and laminate faces. 


3. CUSTOMER SERVICE 


We make it our business to 
understand you and your proj- 
ects. This helps us make every 
order accurate and timely. 


4. WORKMANSHIP 


Since 1894, each gen- 
eration of the Blount 
family has enhanced 
its reputation for 
superior crafts- 
manship. This 
tradition is a 
family treasure 
that we strive to Ah 
uphold with di 
every order 
for every 
customer. 


5. MEETING YOUR 
SPECIFICATIONS 


Our manufacturing processes are 
constantly being updated to 
ensure that Blount doors meet 
the most exacting specifications. 


6. MACHINING 


Our experienced 
and skilled crafts- 
men use state-of- 
the-art equipment 
to precisely prefit 
and machine doors to nearly 
any specification. This 
enhances your control over 
quality and meeting con- 
struction schedules. 


7. CUSTOM CAPABILITY 


From small resi- 
dential jobs to 
the largest com- 
mercial projects, Blount is 
your single source manu- 
facturer for pre-hung doors 
and any combination of wood 
frames, jambs and casings. 


8. PREFINISHING 


With coatings specially formu- 
lated for Blount by Sherwin 
Williams, you can select from 
attractive and durable wood 
finishes. Application of primer, 
varnish and stain are always pre- 
ceded by thorough inspection, 
sanding and cleaning. 


9. WARRANTY 


You and your customers are pro- 
tected by our full year, compre- 
hensive warranty program, which 
can be extended to cover the life- 
time of original installation. 


10. VALUE 


Our significant growth over the 
years demonstrates the product 
quality, ongoing service and 
technical knowledge that we 
deliver to the architectural and 
commercial markets. 

Call us for our new catalog. It’s 
full of even more reasons to 
specify Blount doors. 


A Blount 


A Doors and Millwork 


8320 DeMott Street, P.O. Box 220 
Lacona, New York 13083 

Phone: (800) 366-7111 Nationwide 
FAX: (315) 387-6278 


If cutting your cooling costs by 50% 
isn't reason enough to install a Gas Air Conditioning system, 
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Youll actually get a rebate while you lower Mail to: PSE&G, Industrial & Commercial 
your cooling bills when you install a Gas Gas Air Conditioning Rebate, PO. 
Absorption Air Conditioner or Gas-fired Box 1258, Newark, NJ 07101-9956 
Engine-driven Chiller. 

Just agree to use PSE&G natural gas as LIYES, I want to get my cool rebate, and 


; Sai, save money, too. 
your sole cooling fuel for the next five-year Please send me a gas air conditioning 


period. In return, PSE&G will give youa rebate brochure right away. 


rebate of $125 per ton any time you installa 
new absorption unit, or $75 per ton with 
every absoption unit you replace. Engine- Name 
driven units are eligible for $50 per ton for 
new or replacement units. Minimum instal- Title 
lation is 100 tons. 
Your cooling costs can be cut by as Company. 
much as 50 percent. Your rebate (at least 
$5000) will shorten significantly your pay- Address 
back period. And, youl probably have less 
maintenance expense because gas air con- City State 
ditioning units have fewer moving parts. 
Call now to get your brochure detailing 
the program. Call toll-free 1-800-854-4444, 
weekdays, 9am — 5pm. Or mail this coupon 
today. 


PSE&G is offering you double savings. | 
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Public Service 
Electric and Gas 
Company 


Subsidiary of PUBLIC SERVICE ENTERPRISE GROUP INCORPORATED 


Civic Architecture 


Civic architecture has historically been one of the greatest sources of pride in any 
civilization, and such edifices become the icons of a society. The design of a civic building 
goes beyond its immediate function and enters the ongoing cultural debate about meaning 
and symbolism in the public arts. 


In his provocative book, De-Architecture, James Wines discusses a communication 
gap that he perceives between society and the architectural profession. His thesis is far 
from a criticism of modernism as a style, since he believes that the glib classical imagery 
of postmodernism does not answer the problem. Wines argues that the continued repeti- 
tion of form in any medium creates information apathy—people no longer respond with 
interest. The challenge to architects of public buildings is to create a design vocabulary 
that invites society's participation and enjoyment. 


In this issue of Architecture New Jersey, we show the Grad Partnership’s federal 
courthouse project, which explores the evolution of style as it relates to meaning in the 
public eye. Also featured in this issue are two competition entries for the design of a new 
library, one entry using a traditional vocabulary, the other a distinctly modernistic ap- 
proach. Other projects demonstrate the diversity of building types and design approaches 
by New Jersey architects. —RDC 
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Martin Luther King, Jr., Federal Office Building and Courthouse, Newark, New Jersey 
The Grad Partnership, Newark, New Jersey 


The new Martin Luther King, Jr., Fed- 
eral Building and U.S. Courthouse is located 
amid a complex of municipal and federal 
government buildings, including the New- 
ark City Hall and a building that houses the 
main post office and old courthouse. In- 
tended to relieve overcrowding in the exist- 
ing courthouse/post office, the five-story 
King Building will include thirteen court- 
rooms, expandable to twenty-six, and space 


j 
f 


for several government agencies. 


In front of the new building, a land- 
scaped plaza will extend the two-block-long 
pedestrian walkway that connects the fed- 
eral and municipal buildings of the Newark 
Government Center. The King Building’s 
monumental portico will lead into a skylit 
rotunda encircled by balconies on each floor. 
Federal office space will occupy the first two 
floors and cherry wood-panelled courtrooms 
the upper floors. The fifth floor will contain 
Appelate Court chambers and four ceremo- 
nial courtrooms with sixteen-foot-high ceil- 
ings, skylights, and large chandeliers. Three 
separate circulation systems will be pro- 
vided: one for judges and staff, one for 
detainees, and one for the public. 


The “client” for this commission is the 
Public Buildings Service of the General 
Services Administration. The term “client” 


is used tentatively since, as in most building 
situations, the immediate owner is a repre- 
sentative of diverse interested parties, in- 
cluding occupants, visitors, operators, main- 
tainers, and, in this case more than most, 
society at large. 


The evolution of this building’s design is 
a study in attitudes and perceptions about the 
appropriate aesthetics of governmental build- 
ings in the United States. Recognizing the 
importance and sensitivity of the task, the 
GSA required that three independently de- 
veloped schematic designs be submitted by 
the Grad Partnership for consideration. Three 
teams of firm members each addressed the 
issues of context in terms of site use and 
relation to adjoining buildings (see illustra- 
tions labelled A, B, and C on page 11). 


The primary contextual elements were 
the Rodino Federal Office Building, dating 


SCRII 


10 Architecture New Jersey 90:3 


from the 1960s, and the U.S. Post Office and 
Courthouse designed by Lehman and Totten 
of Washington, D.C., in 1931. The latter 
building demanded and received the most 
attention in terms of design consideration. 
Compatible proportions, cornice lines, and 
fenestration were all accounted for in each of 
the three designs. 


The design review committee selected 
scheme A, but directed that it be modified to 
provide an entrance plaza similar to that in 
the other partis. After further development 
of the design, the then-administrator of the 
GSA in Washington dictated removal of the 
pedestrian bridge and literal copying of the 
existing neo-classical Post Office design. 


Clearly, this was a definitive statement 
on the part of those determining aesthetic 
policy at the highest levels of the GSA that 
the appropriate expression of civic architec- 
ture in Newark, as well as in Washington, is 
neo-classicism. Indeed, the government- 
preferred aesthetic dates back to at least 
Roman times and has been interrupted in 
general acceptance only sporadically by 
movements such as the Gothic and the 
Modern. It apparently appeals to democrats, 
republicans, and royalty alike. 


The government’s aesthetic desires, 
however, required interpretation since un- 
like in buildings of other eras, significant 
portions of the budget are devoted to me- 
chanical, electrical, security and transporta- 
tion systems. The head of the team for 
Scheme A, Allen Trousdale, comments: 
“Use of traditional materials such as natural 
stone, bronze, and copper was simply not 
possible within the cost limits. This con- 
straint actually helped in the search for a 
contemporary expression when glass-fiber 
reinforced concrete was found to be the only 
economically viable material available for 
the exterior. 


“The precast panels establish their own 
rhythm of jointing quite dissimilar to that of 
the Post Office’s ashlar limestone facade. 
Many details, large and small, carry forward 
this theme of contemporary expression within 
a neo-classical concept. For example, the 
typical, heavily rusticated horizontal joints 
at the ground floor of a neo-classical build- 
ing were reinterpreted using flush bands of 
bluestone. The windows in the central band 
of floors two through four use a theme of 
projected curtain wall bays, thereby revers- 
ing the typical punched, inset windows of a 
neo-classical building. Yet the bays create 
the column-related vertical expression of 
this neo-classical building and counterbal- 
ance its horizontal base and cap.” 


| ANONOMETRIC 


Schematic design A. 


AXNONOMETRIC 


Schematic design Co 
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Photo by Louis Checkman. 


Federal Office Building, Paterson, New Jersey 
Chapman and Biber, Architects and Planners, Summit, New Jersey 


View from the west: the building is intended to help shape the city’s skyline as seen from Route 80. 
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Commissioned by the General Services 
Administration and intended as a catalyst for 
the rebirth of downtown Paterson, this new 
office building is located at the terminus of 
a superblock that has been cleared by the city 
for redevelopment. Circulation between 
surrounding buildings and the new Federal 
Office Building was a major design consid- 
eration. 


CLARK STREET 


The mass of the new building relates to 
an existing plaza defined by the Broadway 
Bank and by a five-story parking garage, as 
well as relating to older buildings on the east 
side. The north facade of the Federal Office 
Building provides closure for the plaza, but 
also is oriented to allow pedestrian move- 
ment from the parking garage and bank 
through the new building, out to the land- 
scaped space in front, and across the street to 
the County Courthouse. A brick and cast- 
stone veneer with granite accents is in keep- 
ing with the area’s historic context. 


\ 
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New Brunswick Cultural Center Atrium, New Brunswick, New Jersey 
Rothe-Johnson Associates, Edison, New Jersey 


A proposed Atrium for the New Brun- 
swick Cultural Center will link the State 
Theatre, the George Street Playhouse, and 
the Crossroads Theatre. The large, linear 
Atrium also provides a multipurpose space 
for receptions, exhibits, and informal con- 
certs; three smaller spaces serve as individ- 
ual theatre lobbies. In its larger context, the 
Atrium complements the existing Monu- 
ment Square and future Civic Square by 
helping to form a “grand piazza.” 


Moreover, the Atrium’s structure incor- 
porates an alley between the State Theatre 
and the George Street Playhouse to create a 
covered passageway leading to the proposed 
Civic Square development on Bayard Street. 
Beyond the Atrium’s eighty-foot extension, 
a series of canvas canopies overhangs the 
passageway. 


In front, the vehicular circulation system 
around Monument Square is reconfigured to 
provide more sidewalk frontage for the 
Cultural Center. Paving in front of the 


The Atrium creates both an entry and an identifying landmark for three New Brunswick theatres. 


Cultural Center echoes that of Monument 
Square, and a water display echoes the 
square’s fountain. 


The exterior facade includes a continu- 
ous stone wall that unifies the theatres and 
organizes the design ina linear fashion. This 
wall is punctuated to highlight individual 
entries and to accent the central axis of each 
theatre. At the center, the wall appears to 
erode and reveals a glazed atrium space in 
front of the George Street Playhouse. 


The facade is composed of buff-colored 
precast panels with limestone horizontal 
banding; the central color band is of car- 
mine-red granite. Architectural medallions 
mark the entryways, which are flanked by 
aluminum classical columns and protected 
by cantilevered canopies. Mullions of the 
central glazed area and of the vaulted sky- 
lights are painted green. Inside, pale-col- 
ored granite and tile will cover walls and 
floors, and the floor pattern will continue 
down the passageway to Bayard Street. 
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Mercer County Courthouse, Trenton, New Jersey 
Clarke & Caton, Trenton, New Jersey 


This design for a courthouse takes its inspiration from restored steel mills nearby. 


As part of the redevelopment of the his- 
toric Roebling Complex, a private developer 
has proposed construction of a new court- 
house facility to be leased to Mercer County. 
This courthouse would become part of a 
mixed-use complex formed both from new 
construction and from renovation of nine- 
teenth- and early twentieth-century indus- 
trial buildings. The site’s frontage along 
South Broad Street and the future Route 29 
ensures easy access by car and bus from all 
parts of the county. 


The courthouse accommodates all com- 
ponents of the county court system, includ- 
ing administrative offices, court support fa- 
cilities, and eighteen courtrooms. On the ex- 
terior, the five-story building is of brick and 
cut stone with a metal roof. A pedestrian 
bridge across Route 29 connects the court- 
house with the shops, housing, and cultural 
offerings of the restored Roebling Complex. 


Alex Aidekman Family Jewish Community Campus, Hanover, New Jersey 
Berger Associates, Newark, New Jersey 


To be built in two phases, this multi-use 
complex includes recreational and cultural 
facilities as well as office space, a daycare 
center, a conference center, a Holocaust 


memorial, and a courtyard for large public 
gatherings. The central organizing element 
is a 400-foot-long, 34-foot-high masonry 
wall to which all the buildings are attached. 


It separates the office and conference center 
to the north from the recreational amenities 
to the south, but also links the buildings by 
means of an enclosed glass corridor. 
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Photo by Craig Terry. 


Cumberland County Guidance Center, Carmel, New Jersey 
Manders/Merighi Associates, Vineland, New Jersey 


Bikey pupa. 


An implied belltower and a red exterior wall (behind the masonry screen) suggest a traditional schoolhouse. 


Set in a wooded area, this addition to 
an in-patient services building is designed 
to provide classroom space for thirty-three 
emotionally disturbed students. The U- 
shaped addition contains administrative 
offices and an expandable gymnasium in 
its two wings, with classrooms and ancil- 
lary services along a major access corridor 
extending from the existing building. A 
common waiting room/reception area is 
placed at the juncture of the existing build- 


Lobby Addition, Washington 
Thomas Kocubinski Architects, 


Designed to provide accessibility for the 
handicapped, as well as display and activity 
space, this high, narrow lobby becomes a 
focal point for the long, low form of the 
existing structure, a former schoolhouse. In 
keeping with the municipal building’s Geor- 
gian style, the lobby uses brick, large mul- 
lioned windows, and a half-round gable 
opening. A rotated vestibule relates to the 
entry tower of the nearby police building. 


ing and the administrative wing. 


Exterior surfaces are split-faced tex- 
tured block with red standing-seam siding 
and copings. The large grey screen wall, 
edged in red, acts as a focus for the long 
access road and marks the entry for this 
building. On the south elevation, a large 
overhang shades the walkway to the gym- 
nasium wing. 


Inside, the use of textured block helps 
limit possible damage to walls. Grey and 
beige tones, on the patterned floors and 
throughout the interior, are intended to 
create a soothing effect, while small red 
accents (cabinet pulls, etc.) brighten the 
color scheme. To take advantage of sur- 
rounding views and avoid an institutional 
atmosphere, the hallways terminate in 
large glass windows. Skylights bring ad- 
ditional light into the hallways. 


Township Municipal Building, Robbinsville, New Jersey 


Lawrenceville, New Jersey 
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Matteson Public Library Design Competition Entry 
Richard Herman Shroeder & Associates, Cranbury, New Jersey 


Located in Matteson, Illinois, the corner 

ee site of the proposed library is a grass field 

= ee ae Ss ak 5) surrounded by baseball fields, a school, and 

ae aaa single-family residences. Future road ex- 

pansions will make this corner an important 

intersection, so it is an ideal location for a 
significant building. 


The firm’s intention was to design a 
building that would function as a civic symbol 
and at the same time retain a suburban qual- 
ity. A low arc-shaped wall in front of the 
building serves visually to pull people to- 
ward the library. The axis of the building 
starts at a flagpole, leads into a two-story 
vaulted space with clerestory windows, and 
continues out to an open-air children’s 
amphitheater. Gabled roofs mimic the nearby 
residential architecture. The entrance wall 
and base of the building are of 4x4 grey 
block, and the rest of the building is brick. 


Inside, the library has three linear zones: 
employee space, circulation, and stacks. The 
building is situated so that the work rooms 
serve as a buffer between the baseball fields 
and the stacks, thereby giving readers a non- 
distracting view. Meeting rooms are on the 
second level off the circulation core. 


NORTH ELEVATION 


(207TH STREET) 


FLOOR PLAN 
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Matteson Public Library Design Competition Entry 


Jay D. Measley Architects, Red Bank, New Jersey 


A different design for the same compe- 
tition, this library building combines mod- 
ernist vernacular with hierarchical classi- 
cism. It is articulated in three intersecting 
but distinct volumes: a truncated cone of 
heavy masonry at the center of the design; a 
two-wing, orange-brick L that embraces a 
garden area; and a skylit arc of white stucco, 
aluminum frame, and glass. A partially 
covered, colonnaded ramp leads to the for- 
mal entrance, at the intersection of the arc 
and one wing; a series of terraces runs along- 
side the ramp and provides outdoor seating. 


The three volumes fulfill distinct pro- 
grammatic requirements. A rotunda con- 
taining the circulation desk lies under the 
central cone. The large section of the arc is 
the main reading room, and the wing behind 
it contains stacks and study rooms. The 
small section of the arc is a storytelling 
theatre attached to the children’s wing, 
which terminates in a separately accessed 
community meeting room. 
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Public Safety Building, White Plains, New York 
Geddes Brecher Qualls Cunningham, Princeton, New Jersey 


a Ca i Ra a i 


ci y 
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Public Entrance 
Gallery 

Public Elevators 
Foyer to Courts 
Security Elevators 
Court Holding 
Courtrooms 

Judges' Chambers 
Law Library 

Jury Room 
Multi-purpose Room 
Court Clerical 
Traffic Violations Bureau 
Records 


Photo by David Nelson 
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Situated on a downtown corner, the new 
Public Safety Building contains police op- 
erations, courts, and other public offices. 
The building’s abstracted classicism, lime- 
stone-and-brick facades, copper roofs, and 
articulated massing are intended to convey a 
sense of monumentality befitting a public 
landmark. 


Two levels below the street are dedi- 
cated to police functions—prisoner intake, 
booking, and detention—and the sloping 
site permits access to the sally port at the 
lower level. On the main level are areas open 
to the public, including courtrooms and the 
courtclerk’s office. These rooms are grouped 
around a skylit gallery. On the second and 
third levels are administrative offices for 
police, district attorney, and fire prevention 
personnel. At each level, the circulation 
system is designed to ensure both security 
and appropriate public access. 


Photo by Russell Swanson 


Photo by David Nelson 
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Government as Client 


by Nora Odendahl 


If the ideal client is one who has an 
insatiable demand for almost any kind of 
new building, renovation, or restoration 
imaginable, then our government is that 
client. At the very least, federal, state, and 
local projects give architects work in good 
and bad times alike. At their best, govern- 
ment commissions can give architects a 
chance at greatness. 


The government branch perhaps most 
familiar to New Jersey architects is the 
state’s Division of Building and Construc- 
tion, under the Department of the Treas- 
ury. Although the various state agencies 
choose their own architects (from a list fur- 
nished by DBC) for projects costing under 
$29,500, this division oversees the design 
and construction of most state-owned prop- 
erties other than highways. 


Recently, DBC has changed its meth- 
ods for selecting architectural and engineer- 
ing firms, so that both the range of firms 
and the quality of work done will improve. 
As explained by DBC deputy director Char- 
les Strano, the first of these two selection 
methods is a new A/E term contract sys- 
tem that covers projects with fees of up to 
$150,000. Such commissions are no small 
matter: Strano points out that somewhere 
near eighty percent of state-initiated proj- 
ects fall into this category, and that term 
contracts will provide firms with about $25 
million in fees over the next two years. 


Being awarded -one of the three-year 
contracts is actually a form of prequalifi- 
cation, rather than a commission for any 
specific project. But it is a prequalifica- 
tion that commits firms to provide the serv- 
ices and rates that they themselves have 
detailed in an initial proposal. Strano de- 
scribes the proposals, which DBC solic- 
ited early last year, as setting forth “in- 
depth pricing over seven defined person- 
nel levels—principal, senior partner, and 
so on. The firm states the number of people 
that will be made available to the contract, 
and specifies rates for each of the three 
years. The firm also includes proofs of 
qualification such as financial statements 
and examples of previous work.” Strano 
adds, “This contract has retainage and pro- 
fessional liability, to say to the architect, 
“We want you to perform.’ ” 


DBC received over three hundred pro- 
posals, and after several months of evalu- 
ation offered term contracts to about 230 
consultants (forty of whom are architec- 
tural firms). The term began in October 


20 Architecture New Jersey 90:3 


1989; based on how the method is work- 
ing, new applications may be taken before 
the first three years are over. 


Not only does the term contract system 
allow firms with as few as two full-time 
employees to participate, but it also strives 
to give all firms an opportunity to get ac- 
tual commissions. When a state project 
has been defined, DBC engineers and archi- 
tects decide what services will be needed, 
and how many project-specific proposals 
to solicit from outside firms. Then, DBC’s 
computer randomly picks from the list of 
design professionals three to five firms of- 
fering the necessary services. “We mail 
these firms a detailed scope of work, and 
ask them how they would handle the proj- 
ect, how many worker hours would be 
needed, what resources they have,” says 
Strano. “This way you give the firms the 
opportunity to decide which jobs they want 
and which jobs they’re not really interested 
in getting.” The process is repeated for 
each new project: “If I award to one firm, 
that doesn’t exclude them from the next 
shot. It’s just the luck of the draw.” 


In the second selection mechanism, 
DBC is responding to the architectural com- 
munity’s concerns by moving away from 
fee-based bidding. By filing form 48A, 
architects can apply to be prequalified in 
specific fields of expertise and within spe- 
cific ranges of project cost, the highest 
being $25 million and above. Once the 


“We're not interested 
in bargains; 
what we're looking for 
is to pay for 
what we get,” 
says the 
DBC s 
deputy director. 


scope of work has been developed for a 
proposed project, the consultant selection 
board of DBC, together with a group proj- 
ect manager and a representative of the us- 
ing agency, solicits detailed technical pro- 
posals from a short list of prequalified firms 
or from firms who have responded to a 
public advertisement. The board's subse- 
quent review of these proposals may in- 
clude interviews with the firms before the 
final few proposals are chosen and ranked. 


The ranking does not consider costs. 
“We're not interested in bargains; what 
we’re looking for is to pay for what we 
get,” Strano emphasizes. “If the highest- 
ranked architectural firm can give us a rea- 
sonable price to do the job, then that’s who 
we want to talk with first.” None of the 
firms knows what the others’ bids are. If 
the first-ranked firm has a relatively high 
bid, DBC negotiates with that firm. If they 
cannot reach an agreement, then DBC starts 
over with the second-ranked firm. 


So far, according to Strano, DBC has 
engaged one firm in this way—Ryan and 
Gibson for the Trenton War Memorial res- 
toration. However, the division will use 
this selection method for forthcoming proj- 
ects in the $150,000-and-above fee cate- 


gory. 


Once an outside architectural firm has 
been hired by DBC, it can expect to be 
dealing with a project broken down into 
four phases: program development, design, 
construction, and closeout. Project man- 
agers from DBC are in charge at each of 
these stages, and transition meetings occur 
between stages. A representative of the 
using agency participates in the process 
throughout. 


A brief list of some recent DBC proj- 
ects suggests the range of opportunities 
New Jersey offers to architects (in-state and 
otherwise). Restoration work includes 
shoring up the dining room at Drumth- 
wacket; making the Old Barracks in Tren- 
ton more historically accurate and upgrad- 
ing its mechanical and environmental sys- 
tems; and preserving Barnegat Lighthouse. 
At Sandy Hook, a $12 million marine fish- 
eries laboratory involves both the renova- 
tion of an existing barracks building and 
the construction of a new laboratory with 
saltwater tanks. An administrative build- 
ing and patient facility at Greystone Hos- 
pital, a warehouse wing for a state police 
building in West Trenton, and a marine 
police station in Point Pleasant are a few 


The Department of Community Affairs 


New Jersey’s Department of Commu- 
nity Affairs does not act directly as a 
client, but its activities have a profound 
effect on the state’s architects. Its policies 
in promoting development, reviewing 
plans, and establishing building codes 
always bear watching. 


Although new commissioner Randy 
Primus, the former mayor of Camden, 
foresees budget cutbacks as creating “a 
tough year ahead,” he is enthusiastic about 
the department's missions. “We want to 
use government to facilitate develop- 
ment,” he says. “For that, we need to use 
a variety of tools.” He mentions that DCA 
is working with nonprofit groups such as 
Newark’s New Communities, and wants 
to work with additional nonprofit housing 
organizations. The Housing and Mort- 
gage Finance Agency (a subsidiary of 
DCA) helps a segment of the New Jersey 
population, and could, Primus says, assist 
a wider spectrum of eligible residents. 
State policy decisions can also make a 
difference; for example, HMFA moved 
its offices into Trenton to aid in revitaliz- 
ing that city. 


Both as mayor and as commissioner, 
Primus has heard constant complaints from 
builders and developers that the state’s 
permit process is an obstacle to develop- 
ment. “They argue that an onerous permit 
process in New Jersey contributes thirty 
percent of the cost of new housing,” he 
says. “One developer indicated to me that 
he was going to be building a project in the 
city of Camden, and that it happened to be 


located on a county road, a major road. 
There was the local review, then the county 
review, then the state review, then all the 
DEP clearances—a lot of time and money 
spent getting through the whole process. So 
we want to take a look at the permit process 
and make it as efficient as possible. At the 
same time, we must meet our obligations to 
protect the health and safety of the general 
public, and make sure that the buildings are 
built in accordance with codes.” 


William Connolly, an architect who di- 
rects the DCA’s Division of Housing and 
Development, describes the regulatory prob- 
lems in further detail. One problem con- 
cerns review of building plans and the other 
review of land development projects. The 
former, he recalls, became a serious impedi- 
ment about three years ago, at the height of 
the construction boom, when DCA was 
flooded with plans to review and took up to 
six months to do so. Now, for the six 
hundred or so largest projects annually, DCA 
is proposing an option of peer review. 


“That would allow one architectural firm 
to do a code review of the work of a second 
architectural firm, instead of those plans 
having to be submitted for us for review,” 
explains Connolly. As he points out, sucha 
peer review process is already common 
among structural engineering firms. “The 
peer review firm would need to have people 
on their staff qualified to review plans for 
code compliance, but most architectural 
firms do.... The New Jersey Society of 
Architects has one very real concern with 
the proposal—does the peer review firm 


now have some sort of liability they didn’t 
have before? We're trying to work that 
out and I think we can, so that the peer 
review firm won't be assuming any extra 
liability.” 


Reforming land development regula- 
tions will, Connolly says, be more diffi- 
cult. At present, a significant housing 
subdivision can take an average of two 
and one-half to three years to approve. 
“As we see it, there are too many agencies 
involved in reviewing each project and 
too many different sets of standards and 
rules for one project,” the housing director 
says. “Fighter planes and moon rockets 
have triple-redundant systems to make 
sure that nothing gets missed—we have a 
system with six backups for storm sew- 
ers 


The DCA wants legislation that will 
make land-development regulations, like 
building codes, uniform throughout the 
various agencies and jurisdictions in- 
volved. If a single review could be con- 
ducted at the local level, the process would 
take a few months instead of years, and 
development costs would go down. 


And, says Primus, the DCA is open to 
suggestions from all parties concerned 
with development and building. “What 
I'd like to hear from the architects’ per- 
spective is what’s wrong with the system 
now, how we can improve it, any thoughts 
they might have on programs that would 
be effective in producing affordable hous- 
ing—particularly in the permit process.” 

—Nora Odendahl 


lili i 


examples of new construction. 


A wordless comment on our times is 
that the largest state project during the last 
decade was the $80 million Northern State 
Prison in Newark, and that currently under- 
way are a $20 million addition to that 
prison, as well as a $25 million project for 
600 beds at four different correctional in- 
stitutions. According to Richard Bernstein 
of the State Department of Corrections, a 
new facility of 500 to 1000 beds is planned 
for a yet-undetermined site. And, Strano 
says, “An awful lot of corrections work is 
definitely coming through in the nineties.” 


Other future projects, predicts DBC 
architect Dale Smith, will include a foren- 
sic facility at Trenton Psychiatric Hospital 


and many medium-sized park buildings, 
some to open up whole new state parks. 
He also foresees the creation of new inter- 
pretive facilities, additional restoration/sta- 
bilization of historic buildings, and perhaps 
construction of regional offices for the 
Department of Transportation. In general, 
DBC advertises major projects through 
newspapers (the Newark Star-Ledger, the 
Trenton Times, or the Camden Courier), 
Brown’s Letters, the Dodge List, the State 
Department of Commerce, and NJSA. 


Clearly, DBC is the state’s chief em- 
ployer of private architectural firms. How- 
ever, three other parts of the state govern- 
ment are at present using firms that they 
hired directly. One is the Economic De- 


velopment Authority, an independent state 
agency that is for the first time carrying 
out its own building project, the Division 
of Motor Vehicles/New Jersey Network 
Complex in Trenton. Although DBC pro- 
vided a list of architects, EDA solicited 
their proposals and selected the firm 
(Rothe-Johnson Associates of Edison). A 
spokesperson for EDA said that the agency 
may execute other projects of its own in 
the future. 


A second agency carrying out its own 
project is the New Jersey Building Author- 
ity, an autonomous agency under the De- 
partment of Treasury. According to proj- 
ect director Ken Faulkner, this agency is a 

continued on page 25 
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“Make No Little Plans... .” 
The New Jersey Center for the Performing Arts 


The New Jersey Center for the Perform- 
ing Arts, a large-scale project of cultural arts 
facilities whose cost is estimated at more 
than $200 million, is presently in its first 
phase of development. To be located on a 
twelve-acre waterfront site in Newark, the 
whole project involves acquisition of the 
site, creation of an arts district, and construc- 
tion of up to four buildings, including a 
2,500-seat, world-class concert hall and a 
multi-use theatre. The hope is that this 
ambitious venture will serve as a catalyst for 
revitalizing Newark’s under used riverfront. 


The Center is being developed by a 
nonprofit corporation of the same name and 
funded by state grants as well as private 
philanthropy. The corporation’s head is 
Lawrence P. Goldman, whom Architecture 
Magazine has credited as the driving force 
behind Carnegie Hall’s successful renova- 
tion. 


The first phase of the Center includes 
development of a master plan, construction 
of the concert hall, and schematic designs 
for the theatre. The master plan is being 
created jointly by the New York architec- 
tural firms of James Stewart Polshek and 
Skidmore Owings & Merrill. Both of these 
firms had worked previously with Goldman, 
the former in renovating Carnegie Hall and 
the latter in designing support facilities 
nearby. 


In devising the master plan, the two 
firms have been charged with evaluating the 
site’s overall urban form. According to 
Todd Schliemann, a senior design associate 
in Polshek’s firm, the approach has been to 
give shape to urban space. This goal is 
accomplished through strategic placement 
of streets, pedestrian paths, and buildings. 


The test of the plan’s ability to partici- 
pate in “placemaking” as well as of its role 
in revitalizing the waterfront will depend on 


a host of different factors. Continued finan- 
cial and political support for the project, and 
selection of an architect who can bring the 
vision (depicted in this aerial perspective) to 
reality, will be crucial. 


At present, a search committee is solicit- 
ing names of firms with arts facilities expe- 
rience from directors of performing arts 
theatres throughout the country. No archi- 
tect for the Center has yet been selected. 

—Sharon Ayn McHugh 
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News 


Charles A. Spitz, ALA, was appointed 
by Governor Kean to serve a five-year 
term on the New Jersey State Board of 
Architects and Certified Landscape Archi- 
tects. 


Matthew J. Wolchko, ALA, was named 
a partner of The Aybar Partnership, of 
Ridgefield, as of January 1, 1990. 


Sami N. Hanna, AIA, announces the 
opening of his office to practice architec- 
ture: Sami N. Hanna Architects, P.C., lo- 
cated in Chatham. 


Armstrong, Jordon and Pease, Archi- 
tects, AIA, PA, of Raritan, formerly of 
Somerville, will become known as Jordan 
& Pease Architects, AIA, PA, with the re- 
tirement of Quentin Armstrong, AIA. 


Chris Cowansage, AIA, has been 


named an associate of CUH2A, of Prince- . 


ton. 


Kenneth Rubsamen, AIA, has been 


named a senior associate of Rothe-: 


Johnson Associates of Edison. 


Martin M. Bloomenthal, AIA, has 
been named a senior associate and Ken- 
neth B. Drake, AIA, an associate of The 
Hillier Group, Princeton. 


New Jersey Monthly Magazine re- 
cently held its second annual Designs of 
the Year Awards program. Two of the six 
projects selected for awards were by 
NJSA members: Ecoplan, PA, won for 
their Spider Monkey Zoo (commercial 
architecture), and Michael Burns, AIA, 
won for Romo Books, Far Hills (commer- 
cial interior). Judges were Elizabeth B. 
Howard, National President of the Ameri- 
can Society of Interior Designers; Alan 
Gaynor, AIA, President, Alan Gaynor & 
Company, P.C., New York City; and Paul 
Heyer, President, the New York School of 
Interior Design. Selections were made 


Chris Cowansage, AIA Charles A. Spitz, AIA 


Association of Architects 


jakowski, Americ 


by Phi 


PI 


U.S. Representative Marge Roukema (R-NJ) with Joseph Bavaro, FAIA, Regional Director/New Jersey 


e 


AIA and Herman Litwack, FAIA, President, New Jersey Society of Architects. Roukema addressed an AIA 
Government Affairs workshop entitled, “Affordable Housing: National Crisis/National Response.” 


from over 100 entries. 

T. Jeffrey Clarke, ALA and Robert W. 
Russell, ALA, have been named principals 
of the architectural firm of Holt & Mor- 
gan Associates, P.A., of Princeton. Mr. 
Clarke was recently elected vice-chair- 
man of the Princeton Historic Preserva- 
tion Review Committee. Mr. Russell is 


Pablo L. Jordan, AIA 


David M. Pease, AIA 


chairman of the Hightstown Economic 
Development Committee and has been a 
director of Architects Housing in Trenton 
since 1986. The founding principals of 
the firm, Philetus H. Holt III, AIA, and 
A. Perry Morgan, Jr., AIA, are celebrat- 
ing their twenty-fifth anniversary of 
architectural practice together. 


Kenneth B. Drake, AIA Martin Bloomenthal, AIA 
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Books 


The Most Beautiful House 
in the World 


by Witold Rybezynski 
New York: Viking, 1989. 211 pages. $18.95 


An architect and professor of architec- 
ture at Montreal’s McGill University, Witold 
Rybczynski here turns to one of the oldest 
of literary forms, the tale of the quest. Like 
all quests, his began with a dream; in this 
case, a dream about building a boat. In re- 
counting his tale Rybczynski shares insights 
discovered in the pursuit of his dream. 


The pursuit begins with, and eventually 
centers on, the building of a boat shed. Can 
a boat shed be a work of Architecture (with 
a capital “A”)? At least one eminent histo- 
rian, Nikolaus Pevsner, thought not: “A 
bicycle shed is a building; Lincoln Cathe- 
dral is a piece of Architecture.” As 
Rybczynski follows this trail, we learn some 
interesting facts (for example, that Brunelles- 
chi was trained as a goldsmith and Alberti 
as a lawyer). The author concludes that if 
the purpose of Architecture is, in John 
Ruskin’s words, “to raise men’s spirits,” 


then his shed, no matter how homely, could 
still aspire to being a work of Architecture. 


From here Rybczynski leads the reader 
along the well-defined path of the design 
process: site selection, preliminary design, 
design development, construction docu- 
ments, and construction. But at the junc- 
tures of these activities, he offers some in- 
teresting and often quite wonderful obser- 
vations. When he and his wife are looking 
for a site, he considers the ancient Chinese 
notion of feng-shui, originally developed as 
an approach for locating grave sites. This 
concept evolved to become the method used 
for locating homes of the living and was 
formalized around 200 B.C. as the Canons 
of the Dwellings. Natural features such as 
mountain ridges, rivers, and special views 
were major determinants in the siting of an- 
cient Chinese buildings. 


Describing the design phase, Rybczynski 
remarks on the intriguing correlation be- 
tween the notion of “play” and “design.” 


He discusses the history of toys and play, 
and mentions that card houses, for example, 
date from at least seventeenth-century Hol- 
land. He also relates the history of building 
blocks and notes that John Lloyd Wright 
(son of Frank) developed and patented 
“Lincoln Logs” in the 1920s. 


During the course of these intellectual 
explorations, Rybczynski's shed evolves 
from a boat house into a house for him and 
his wife, and his insights (about light wood 
framing, the development of the barn as a 
building type, Sebastiano Serlio and the first 
study of domestic architecture, and more) 
continue to inform and delight the reader. 
As with all quests, we arrive at the end back 
where we began, but with perhaps as good a 
definition of “Architecture” as we are likely 
to find. 


Reviewer James Stryker, AIA, is a princi- 
pal architect at CUH2A in Princeton. 
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Government as Client 
continued from page 21 


financial instrument to sell public bonds 
for construction. However, it has taken 
charge of the State House Complex mas- 
ter plan and renovation, for which it hired 
the firms of Short and Ford and Johnson 
Jones. Faulkner points out that the 
agency has leeway to undertake addi- 
tional projects, particularly of an histori- 
cal nature. 


Last, architects should not overlook 
the opportunities provided by the New 


Jersey Department of Higher Education. 
As of 1986, state universities and col- 
leges are responsible, through their boards 
of trustees, for their own building proj- 
ects. 


New Jersey government on the 
county, city, municipal, and township 
levels is as important a client as is the 
state government. These local authori- 
ties build administration buildings, court- 
houses, police stations, human services 


continued on page 26 


Unfortunately a lot of 
Professional Liability Programs have 
the cards stacked against them. 


There’s no room for gambling when it comes to professional liability 
insurance. With risks as high as they are today, the key word is “planning” 
In the absence of experience, the most intelligent way to approach the proper 
professional liability program is to consult Bavaro Associates, Inc. - the 
authority in today’s professional liability market. 

At Bavaro Associates we continuously monitor the changing 
professional liability market to offer you the optimum in service and coverage 


with professionally planned thinking. 
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Government as Client 
Continued from page 25 


facilities, libraries, schools, and many other 
edifices. 


Judging by a sample of two New Jer- 
sey counties, the methods for selecting 
architects may differ slightly from one 
county to the next. Hunterdon County, 
according to its purchasing director Char- 
les Soriero, advertises major projects in 
newspapers, Brown’s, Dodge’s, and the 
Philadelphia Construction News. A com- 
mittee that includes the purchasing direc- 
tor, a facilities planner, the director of build- 
ings and maintenance, and user represen- 
tatives (judges, for example, if the project 
is a courthouse) reviews the proposals, in- 
vites two or three firms for interviews, and 
votes on a final selection. The county free- 
holders must approve both the architect 
chosen and the contract drawn up. 


In Mercer County, where a firefighting 
school and an $11.5 million corrections 
expansion are underway, advertising of 
projects is less common. Administrator 
William Guhl says that the county devel- 
ops a short list of architects it has used in 
the past and contacts those firms for pro- 


posals; it tries to use in-county architects if 
possible. The selection is not made ac- 
cording to low bids; instead, fees are ne- 
gotiated. At times, requests for proposals 
are made public, and Guhl says that local 
firms can ask to be considered for county 
work: “It’s not a closed club.” 


New Jersey architectural firms need not 
confine their civic work to their own back- 
yards; they can compete for commissions 
in counties and states other than their own. 
They can also compete for the hundreds of 
millions of dollars worth of projects under- 
taken by the federal government. 


DBC’s term contracts 
will provide firms with 
about $25 million 
in fees 
over the next two years 


Finding out about federal projects is 
easy, since they are generally advertised 
and described in the Commerce Business 
Daily, available by subscription. This pub- 
lication also tells the selection criteria for 
specific projects. If a firm wishes to be 
considered for federal work, it must fill 
out Standard Form 254, which provides 
general information on capabilities and past 
experience. This form is filed each year 
with the regional offices of separate fed- 
eral agencies. Another completed ques- 
tionnaire, Standard Form 255, is required 
to apply for a specific project. 


The General Services Administration, 
which describes itself as “the Federal Gov- 
ernment’s real estate agent, landlord, and 
building facility developer,” is the most 
obvious client agency. Its projects range 
from museums to offices to courthouses 
(see pages 10 and 12 of this issue for two 
examples). 


The GSA’s method for selecting archi- 
tectural firms is, under the Brooks Act, 
similar to that used by other federal agen- 
cies. And it is clearly the model toward 
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which the State of New Jersey is moving. 


First, a regional board of GSA archi- 
tects and engineers reviews project-specific 
proposals from firms (usually within the 
region itself) and recommends a list of 
firms. Then, the recommended firms re- 
ceive further information and selection cri- 
teria for the project, and they are invited 
for interviews with a different GSA evalu- 
ation board. Next, board members rank 
the recommended firms, and last, the GSA 
regional administrator picks one of the three 


top-ranked firms, unless he or she can jus- 
tify, for the public record, choosing an- 
other firm. 


Once chosen, a firm meets with staff 
members of the regional GSA office and 
submits a fee proposal. If the firm and the 
GSA regional office cannot negotiate a 
mutually agreeable fee, then the office in- 
vites the second-ranked firm to submit a 
fee proposal, and the process repeats. 


continued on page 28 
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Government as Client 
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Architecture firms can also work un- 
der the GSA’s term contracts, which last 
one year with two one-year renewals. Or 
they can be hired by other federal agen- 
cies, such as the Army Corps of Engineers, 
the Federal Bureau of Prisons, the Veter- 
ans’ Administration, the Department of De- 
fense, and so on. Since the most ubiqui- 
tous federal building is a post office, the 
United States Postal Service is a major 
client; northern New Jersey falls under its 
Northeast region, and southern New Jer- 
sey its Eastern region. For better or worse, 
this federal agency has been developing 
its own design tools: automated designs 
for small post offices and a computerized 
“kit of parts” for larger mail-processing 


The United States 
Postal Service 
has been developing 
its own design tools: 
automated designs 
for small post offices 
and a computerized 
“Kit of parts” 
for larger 
mail- processing 
centers. 


centers. 


This, then, is the official story—the 
government-architect relationship from the 
client’s point of view. But what of the 
architect’s point of view? 


In an informal survey, several archi- 
tects from major New Jersey firms all men- 
tioned a traditional characteristic of pub- 
lic-sector work: bureaucracy. Dealing with 
the hierarchical, layered structure of gov- 
ernment agencies can slow project sched- 
ules. For example, Howard Horii, a part- 
ner in the Grad Partnership, spent two years 
getting approvals from both the city and 
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federal governments for the Department of 
Defense’s Forrestal Building in Washing- 
ton, DC. Edward Rothe, a partner at Rothe- 
Johnson Associates, notes that in working 
for the state of New Jersey, statutes re- 
quiring different contractors can make co- 
ordination and documentation difficult. 
Thomas Fantacone, associate partner at the 
same firm, comments that public-sector 
work involves “more paperwork, 
recordkeeping, and administrative time. 
Working drawings and contract documents 


have to be very detailed.” 


Yet the governmental client’s zealous 
scrutiny can have benefits; Horii says that 
he found federal agencies to be very care- 
ful in their analysis of designs and selec- 
tion of styles, materials, and systems. “It's 
a matter of adjusting to their way of work- 
ing,” he concludes. 


The architects point out that govern- 
mental work almost always involves what 
continued on page 30 
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Marvin Jacobson, a partner at CUH2A, 
calls “a two- or three-headed client.” The 
president of Geddes Brecher Qualls Cun- 
ningham, Hamilton Ross, comments that 
these different heads may not always see 
eye-to-eye: the administering agency is 
interested in the budget and management 
of the project, whereas the user is con- 
cerned with the product. The Division of 
Motor Vehicles/New Jersey Network Com- 
plex, for example, is complex indeed, with 
four parties involved—the developer client 
(EDA), the state owner, the using agen- 
cies, and, representing DMV, the Office of 
Leasing Operations. 

Since budgets for governmental proj- 
ects are established early and are difficult 
to change, and since the use of taxpayers’ 
money demands accountability, the pub- 
lic-sector client is very concerned with the 
dollars spent, and requires especially pre- 
cise estimating on the architect’s part. Jo- 
seph Bavaro, vice-chairman of the Hillier 
Group, remarks that governmental clients 
are less likely than corporate ones to rely 


on the architect to set budgets, and at times 
may be unrealistic in their own approxi- 
mations. But, Jacobson says, private-sec- 


“It's a matter of 
adjusting to 
the government 'S way 
of working,” says 
one architect. 


tor clients may be equally unrealistic, de- 
pending on whether they have enough 
staff or consultants for feasibility studies. 


Indeed, the architects described simi- 
larities as well as differences between 
public and private clients. “Both are in- 
terested in the quality of the design and 


have the same expectations,” says Rothe. 
“Every client has a personality and situa- 
tional politics to be dealt with, and every 
building has a program to achieve inter- 
nally and externally” 

Governmental commissions, though, 
have some distinct advantages—not the 
least of which may be prompt payment of 
bills. Horii also mentions the federal gov- 
ernment’s set-aside for art, which in the 
GSA’s case is 0.5% of estimated construc- 
tion costs. He was able to serve on the art 
selection committee for one of his public- 
sector building commissions; a corporate 
client would have used its own art consult- 
ants. 

More important, as Hamilton Ross 
points out, government offers many pres- 
tigious projects in which architects want to 
be involved. “There’s an excitement about 
civic work,” Edward Rothe says. “The 
building should have a public impact, make 
a statement about government. This archi- 
tecture can be about setting standards— 
about leadership.” m 
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